
Such divine goodness in commending too, 
Whilst the transported swain the honour pays 
With humble adoration, humble praise. 

The Disappointment 

I 

One day the amorous Lysander, 
By an impatient passion swayed, 
Su i prised fail ClorL, that loved maid, 
Who could defend herself no longer. 
All things did with his love conspkv; 
T h e gilded plane * of the day, 
In his gay chariot drawn by fire, 
Was now descending to the sea, 
And lefr no light to guide the world, 
But what from Cloris' b r ight^ eyes was hurled. 

II 

In a lone thicket made foi love, 
Silent as yielding maids' consent, 
She with a charming languishment, 
Permits his force, yet gently strove; 
Her hands his bosom softly meet, 
But not to put him back designed, 
Rathex to diaw Vm on inclined: 
Whilst he lay trembling at her feet, 
Resistance tis in vain to show; 
She wants the power to say—'Ah! what d'ye do?' 
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Her bright eyes sweet, and yet severe, 
Where love and shame confusedly strive, 
Fresh vigour to Lysander give; 
And breathing faindy in his 
She cried 'Cease, re^se your v n n dp-sue, 
Or I'll call out v/n^t would yon do? 
My dearer honour even to you 
1 cannot, must not give—retire, 
Or take this life, whose chiefest part 
I gave you with the conquest of my heart.' 

IV • 

But he as much unused to fear, 
As he was capable of love, 
T h e blessed minutes to improve, 
Kisses her mouth, her neck, her hair; 
Each touch her new desire alarms, 
His burning trembling hand he pressed 
Upon her swelling snowy breast, 
While she lay panting in his arms. 
All her unguarded beauties lie 
T h e spoils and trophies of the enemy. 

V 

And now without tespect 01 fear, 
He seeks the object of his vows, 
(His love no modesty allows) 
By swift degrees advancing—where 
His daring hand that altai seized, 
Where gods of love do saaiftce. 
Tha t aweful throne, that paradise 
Where rage is calmed, and anger pleased; 
Tha t fountain where delight still flows, 
And gives the universal world repose. 



VI 

Hei balmy lips encountering his, 
Th^i r bodies, =>3 t h p n souls, dre joined; 
W h e i e burh in transports "nconfined 
Eziend rhems^lves upon the moss. 
Cloris h . l f ckad and breathless • 
Her s : ft e / e r ^asc a hurriM lirhu, 
Such as divides the da / and night. 
r ,L failing stars • -bos- ares de<-r-/: 
/ lod OW r o signs of llTr sh>- sto 7S, 
Bm wbnr i~i sfo> c-bicdtl»«=<l sighs . e -^ f tu i ^ 3 

VII 

H e saw how m h n length she lay; 
He saw hei ioino bosom bdi~; 
H^i loose, thin iobes, chiouph v/'n .h appear 
A sh ip - designed for love ^nd play, 
Abandoned bv hpi pride arri shame. 
She does her softest joys dispense, 
Offering her virgin-innocence 
A victim to love's sacred flame; 
While the o'er-ravished shepherd lies 
Unable to perform the sacrifice. 

VIII 

r e a d y ro vasce a thousand joys, 
T h e too 1 (ansported hapless swain 
Found rhe vast pleasure turned to pain; 
Pleasure which ruo much love destroys: 
T h e willing garments by he laid, 
And Heaven all opened to his view, 
Mad to possess, himself he threw 
On the defenceless lovely maid. 
But oh what envying god conspires 
T o snatch his power, yet leave him the desire! 



IX 

Nature's support, (without whose aid 
She can no human being give) 
Itself now wants the art to live; 
Faintnesc its slackened nerves invade: 
In vain th'enraged youth essayed 
T o call its fleeting v igoj r back, 
N o motion 'twill from motion take; 
Excess of love his love betiayed: 
In vain he roils, in vain commands, 
T h e insensible fell weeping in his hand. 

X 

In this so amorous cruel strife, 
Where love and fate were too severe, 
T h e poor Lysander in despair 
Renounced his reason with his life: 
Now all the brisk and active fire 
That should the nobler part inflame, 
Served to increase his rage and shame, 
And left no spark for new desire: 
Not all her naked charms could move 
Or calm that rage that had debauched his love. 

XI 

Cloris returning from the trance 
Which love and soft desire had bred, 
Her timorous hand she gently laid 
(Or guided by design or chance) 
Upon that fabulous Priapus,* 
Tha t potent god, as poets feign; 
But never did young shepherdess, 
Gathering of fern upon the plain, 
More nimbly draw her fingers back, 
Finding beneath the verdant leaves a snake: 
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T h a i Cloris hex iaii hand withdrew, 
Finding that god of h^r desires 
Disarmed or all his aweful fires, 
And cold as fioveis bsthed in the morning dew. 
Who can >he 11} rnph's confusion guess? 
T h e blood foisook the hinder place, 
And s' irwpd widi blushes all her face, 
Which both disdain and shame expressed: 
And from Lysander's arms she fled, 
Leaving him fainting on the gloomy bed. 

XIII 

Like lightning through the g row she hies 
Or Daphne* from the Delphic god, 
N o print upon th^ giassy road 
She leaves, t'insrruct pnismng eyes. 
T h e wind thai svancon^d io h-̂ s hair, 
And with her ruffled garm^.iic played, 
Discovered in the flying maid 
All that the gods r>Vr made, if fail 
So Venus, when hex love was slain, 
With fear and haste flew oW rhe fatal plain. 

XIV 

T h e nymph's resentments none but I 
Can well imagine or condole: 
But none can guess Lysander's soul, 
But those who swayed his destiny. 
His silent griefs swell up to storms, 
And not one god his fury spares; 
He cuised his birth, his fate, his stars; 
Bur more the shepherdess's chaims, 
Whose soft bewitching influence 
Had damned him to the Hell of impotence. 



bracelets: 'garlands' in 1672 version, 

ON T H E DEATH OF T H E LATE EARL of ROCHESTER: text from 

Miscellany (1685), a collection edited by Behri containing poems 
by a number of writers (O'Donnell bAz). This poem belongs to 
the elegy tradition exemplified in the seventeenth century by 
Milton's Lycidas. 

John Wilmot, Earl of Rochester (1647-80), was the most 
renowned, and most infamous of the Restoration court wits. 

• Elizabeth Barry (see note above) was one of his mistresses, and 
he apparently first taught her to act Behn clearly knew Roches-
ter reasonably well, though the details of their friendship remain 
obscure. He was thought at one time to have been the model 
for Willmore in Behn's The Rover (1677). 

Strepbon: the name of a pastoral lover. 

Stygian-, of the Styx, i.e. the Underworld. 

219 cully, dupe. 

220 Lucretius: Roman poet whose De Rerum Natura (On the Nature of 
Things), early first century BC, an Epicurean poem, was trans-
lated by Thomas Creech (see below). Said to have committed 
suicide. 

Ovid: Roman poet (43 B C - A D 18), famous for his love poetry, 
much imitated in seventeenth-century lyrics. 

Julia: daughter of the emperor Augustus, in legend model for 
Ovid's Corinna. 

221 TO MRS w.; text from PSO. Mrs W: Anne Wharton (1659-85), 
Rochester's cousin, unhappily married to Thomas Wharton. 
She was an accomplished poet, who wrote her own elegy on 
Rochester's death, as well as an unperformed play about Ovid, 
'Love's Martyr'. Wharton's poem, 'To Mrs Behn on What She 
Writ of the Earl of Rochester', praises her, but alludes to Behn's 
shaky reputation (implicitly as opposed to Wharton's own): 
'May yours excell the matchless Sappho's name | May you have 
all her wit, without the shame', as well as advising Behn to 
'Scorn meaner themes, declining low desire, | And bid your 
muse maintain a vestal fire'. Behn's reply, not to mention her 
ceuvre, makes it clear that she refuted this advice. 

223 THE DISAPPOINTMENT: text from PSO. First published in Roches-
ter's Poems on Several Occasions (1680), and misattributed to him. 
Todd notes that the poem is an adaptation of a French original. 



See also Richard E. Ou^nt^nce, 'French Sources of the Restora-
tion 'Imperfect Enjoyment' Poem', PQ^^z (1963), and Carole 
Fabric* nt, 'Rochester's World of Imperfect Enjoyment', JEGP 73 
(rf)/4). A number or Restoration poems on impotence exist, but 
all emphasize the male perspective, in contrast to some of 
Behn's poem. For an interesting anonymous example, see 'One 
Writing Against His Prick', in Harold Love (ed.), The Penguin 
Book of Restoration Verse (Harmondsworth, 1968). 

226 Priapus: term for penis, derived from classical god of procrea-
tion. 

227 Daphne: a nymph pursued by Apollo until she turned into a 
laurel. 

228 THE DREAM. A SONG: t e x t from P S O . 

Astrea: Behn's most commonly recorded literary name. Refer-
ring to the classical goddess of justice, it is a seventeenth-
century romance name, taken from d'Urfe's popular French 
romance I'Astree. Behn used the name when acting as a spy. 
Duffy notes that her burial is entered in the Westminster 
Abbey registers as 'Astrea Behn'. 

229 A LETTER TO A BROTHER OF THE PEN IN TRIBULATION: t e x t from 
PSO. Summers speechtes (chough without any evidence) that 
the brother is the dramatist Edward Ravenscroft, who wrote the 
epilogue for Behn's play Tk Tow > Fop (1677). 

tabernacler. puns on the wooden sweating tub as a house of 
prayer, a tabernacler being scueone who used the temporary 
churches erected arter the fire or London (1666). The pun 
continues throughout the poem, e.g. in the images of penance 
and Lent which follow. 

tub: the treatment for venereal disease involved being placed in 
a sweating tub, usually together with a dose of mercury. 

230 cabal: a group of associates; the name derived from the alliance 
of Clifford, Arlington, Buckingham, Ashley (Shaftesbury), and 
Lauderdale in 1672, and has the sense of a secret grouping of 
powerful people, 

new-fletched: new-feathered. 
231 SONG, ON HER LOVING TWO EQUALLY: text from PSO. First 

printed in The False Count (1682), II, ii. 

Captain Pack Simon Pack composed many songs for plays (as 
well as being a soldier). 


